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MUSIC &  
DESIGN 
DRAW UPON  
INNATE 
PARALLELS 
CONCERNED  
WITH THE
CREATION &  
EXISTENCE OF 
SPACE.
›»3
›» I believe that the visual and 
aural are linked—existing  
harmoniously together.  
The following collected works  
present ever-evolving  
ideas on visualizing the  
experience of sound. 
By acknowledging the roles of both the 
visual and the aural in my design process 
as input and output, I attempt to achieve a 
deeper understanding of my intuition as a 
visual communicator.
aural landscapes»›
›»5
aural landscapes
music as muse  ›» 07
music as portal  ›» 11
agitate ›» wonder ›» perceive  ›» 15
process  ›» 21
reflection ›» 57
bibliography  ›» 59
»› BRANDI PRICE
›»7
Music instantly places my mind in a space 
of genuine desire, constantly yearning 
for something that is purely untouchable 
and indescribable. This slippery sentiment 
comes in many forms and is quite difficult 
to verbalize—an agitated calmness or a 
still arousal, depending on the situation. 
Music is comforting at times, distressing 
at others, and can also be aggravating and 
confusing. This provocation is the reason 
that I am a musician and performer, and 
it provides an integral stimulant for my 
visual work.
I find myself continually entranced by 
vibrations, volume, pitch, modulation, 
resonance, intonation—all sounds, 
all music. When I close my eyes and lis-
ten—really listen—I am able to visualize 
the tone, rhythm, timbre and melody in 
my mind as layered and textured form, 
moving and full of COLOR. I see in my 
mind visions of what my ears hear. 
When creating visual work, I attempt to 
remember these spaces, environments, 
and constructed landscapes. Therein 
lies my goal: to visually illustrate aural 
landscapes. This output provides a 
deeper understanding of the world 
around me and brings me closer to the 
untouchable, the space where my mind 
is lost within sound.
›» There is nothing sweeter to 
my soul than the rapture that 
exists while listening to music.
My first experience visualizing sound 
occurred in an elementary school music 
class. The teacher played a piece of music 
and asked the students to close their eyes 
and imagine the sounds they heard. I viv-
idly remember what my mind produced: 
a choreographed dance between two 
horses, manes brilliantly flowing in a kalei-
doscopic forest, their mirrored movements 
pulsing with the rhythm of the music. 
While such visualizations have continued 
throughout my life, they have shifted in 
subject matter from representations to 
abstract shapes and color spurred not only 
by music, but by the sounds in my every-
day experience. I find myself captivated 
by the omnipresent rhythms of common 
sounds such as the clicking of a bicycle 
chain, a blowing fan, or the oscillating call 
of the cicada, which induce a budding of 
visual conditions within my mind. 
The blending of visual and audible stimulus 
automatically places my mind in a space 
where the senses overlap. My work rep-
resents this reality. It is a construction not 
only of external experiences, but also of 
my subconscious interpretation of external 
catalyst. In my search, I hope to gain a 
greater understanding of the link between 
sound and visual communication within 
my design process.
MUSIC AS MUSE
›»9
›»11
In order to enter these portals, one must 
disorient the senses, thereby engaging 
the visual imagination. The function of 
this disorientation is to encourage re-
familiarization by subverting understand-
ing, to confuse endorsing order, and to 
disorient promoting re-orientation. The 
unique senses of each individual enable 
the creation of something new—of seeing 
in a new way. If we learn to represent 
what the eye cannot see by mining what 
the mind sees, what the imagination im-
ages, we have a new and unique method 
of igniting the creativity within—opening a 
passage into personal expression.
Beyond the visual, messages exist in 
many realms. As opportunities to link 
both the visual and the audible worlds 
increase, it is important for the graphic 
designer of the future to understand the 
intrinsic power in their affiliation. The 
fundamental aspects of music are analo-
gous to inherent principles of graphic 
design: rhythm, melody and harmony.
MUSIC AS PORTAL
›» Visual representations 
exist as audible experiences 
within the portals of imagina-
tion; they externalize what 
exists within the mind.
›»13
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AGITATE ›» WONDER ›» PERCEIVE
›» On April 1, 2011,fellow 
graduate student Kelley 
White and I came together to 
create a confluence of space 
and experience.
Within this collaborative event, White and 
I combined personal explorations, con-
structing and curating a space in which an 
audience could be wholly enveloped. The 
goal of the exhibit was to merge space 
and experience, triggering wonder and 
heightening the viewers’ perception. 
For myself, the installation became a 
culmination of concepts and techniques 
that I’ve flirted with over the past two 
years—the search to express sonic space 
and aural landscape. The kinetic images 
originated by further distortion of compiled 
footage projected onto various surfaces 
and documented again with video. The 
soundtrack for the evening was composed 
of traditional and experimental vocal and 
instrumental performances, as well as 
collected sounds from the environment. 
The sound, longer in duration than the 
projected content, introduced a fresh 
experience with each loop. 
›» MOTION 
›» SOUND 
›» COLOR 
›» MOOD 
›» RHYTHM
›»17
White’s typography and my video 
was simultaneously projected onto 
5’ x 8’ foot translucent scrims hung 
at varying positions thru the gallery. 
The arrangement of  the scrims 
allowed for the audience to meander 
into and around, to become a part 
of the space, to interact with the 
installation, and become emersed in 
the space created. The translucent 
scrims allowed the video and typog-
raphy to not only to be projected 
on but also pass through enabling a 
diverse view of the space and instal-
lation in any location. 
The installation an unanimous a suc-
cess. Not only was it efficacious at 
creating an immersive experince for 
an audience, but It permitted both 
White and I to take our current ideas 
into an new environment exploreing 
in a different dimenson.  
›»19
›»21
Rhythm, timbre, tone, pattern, line qual-
ity, and color contribute to defining and 
enhancing space and its interpretation, 
visually and audibly, the subjective  
reality within my viscera. 
I search constantly to define what music 
can and will look like. I envision it, but as 
fleeting as the previous night’s dream as I 
try to actualize it, within the complexity of 
the space developing, the image remais 
difficult to decipher.
PROCESS
›» Motion exits at the 
core of my interests—  
defining space, created  
by form, created by sound,  
created by texture. 
›»23
During my first semester of graduate 
school, Fridays were spent in the studio 
waiting for and wanting inspiration. 
Surrounded by every tool available, I sat 
paralysed not knowing where to begin. 
Clicking › PLAY resolved the block. 
Suddenly engulfed in sound, inspiration 
flooded in. My mind turning and my hands 
moving—sound became my muse. 
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Moving along a sunlit skyline, the sun 
sparkles intermittently behind the blur 
of passing trees. Movement paired with 
sound creates a landscape, a place in 
which the imagination dwells. We enter a 
dream world, dramatic and slow moving. 
There is an instant where the pairing of 
the video and the audio transport the con-
scious mind into ecstasy. The otherworld-
ly encounter sparks memory and reverie. 
Without warning the moment is gone. 
Space. 
Color. 
Tone. 
Movement. 
Transporting in the mind. 
Movement of the mind. 
This piece was conceived while traveling 
Highway 64 from Richmond to Charlot-
tesville, Virginia. I noticed at intervals, 
the sun would sporadically glare through 
the dense trees blurring in my vision. 
A natural rhythm developed, a dance 
between the passing trees and the 
sparkle of the intermittent sun. I captured 
this mesmerizing moving image in video. 
By slowing the speed of the video, I 
discovered that the drama of the dance 
between the trees and the sun was effi-
caciously enhanced and further magnified 
by the addition of a sound track. The play 
between motion and light captured the 
“visual space” of the sound.
TREES
1:21  
Original Footage  
Sound: DEERHUNTER 
Intro, Microcastle
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FREE WRITING RESPONSES
6 ft. 
ink on paper
Early forays into visually expressing music, 
I experimented with free writing, a spon-
taneous flow of ink from brain to paper. 
My hand felt unfettered as I followed 
with my pen the peaks and valleys of the 
music. Employing long and narrow pieces 
of paper, I was able to attain the fluidity of 
motion. The resulting responses, emotive 
in nature, ranged from short staccato 
scratches to sweeping melodic lines. The 
outcome reflected my internal reaction to 
movement in the music.
NORWAY SCORE
3 x 6 in. 
pencil on tracing paper
This exercise followed the free writing re-
sponses as a continuation of spontaneous 
visualizations. Wherein the free writing 
was loose and purely emotive, I wanted to 
experiment with a more temporal piece. 
The resulting “score” represents about 
10 seconds of the song Norway by Beach 
House. Each symbol signifies a different 
instrument or voice: one marking the bass 
line, another the percussion. The sweep-
ing line moving around the consistent 
rhythmic marks denotes a guitar. This 
“score” would not aide in the re-creation 
of the original song if played; however, 
the arrangement would exude a general 
likeness to the spirit of the song and the 
contrast of the palpitating rhythm against 
the rise and fall of the vagrant guitar line.
›»33
BOMBAY SPOKEN WORD
5:59 
spoken word and 
original sound collage 
excerpt: Via Con Dios, 
Les Paul & Mary Ford
12 x 8 in. Digital Collage from 
original images
How do you tell a story? How can you 
re-create a moment that has already 
passed? Is it possible to describe a spe-
cific smell or elucidate the way your skin 
feels when touched by a gentle breeze? 
How do you create a space, a landscape 
wherein a story can exist? 
In a class with sound artist Stephen 
Vitello, I was asked to tell such a story.  
I selected the story of Bombay Beach 
on The Salton Sea in southern California. 
The location is truly unforgettable and the 
essence of the beach—beauty and deso-
lation—remained strong in my memory 
even though it had been years since my 
voyage. The sound was arranged using a 
combination of spoken word, original mu-
sic, and collected sound orchestrated not 
only to tell the history of Bombay Beach, 
but to enhance the recollections  
of my experience. 
My original thought was to create a mov-
ing image combined with the sound—a 
video that would change and shift as the 
story was revealed. Instead, a static image 
was created to accompany the sound as 
a frame of reference, something for the 
listener to look INTO as well as to facilitate 
mood. In the end, the sound captured the 
essence of Bombay Beach so vividly that 
motion would only have been distracting.
›»35
›
›
›
›
›
›
› ›
›
›
››
›
Time walking is never wasted. The 
rhythm of my feet, the beat of my  
heart, and the flux of my breath provide 
me with inspiration whenever needed. 
The physical movement of my body 
stirs thought and facilitates the genera-
tion of melody. There are days when 
walking helps me open my eyes and 
calls attention to the world around me. 
However, some days I may meditate 
on an enigma that has me bewildered, 
and before I know it the solution slides 
into existence. Other days I put on my 
headphones and crank up the music.  
On these days I feel myself levitating 
above the streets and my mind existing 
on a higher plane.
Drawing inspiration from the quote, “Any 
repetitive action will mutate over time,” 
from Alan Fletcher’s, The Art of Looking 
Sideways, I drew in my sketchbook a 
meditative parallel of repeating lines.
Walking across campus while holding my 
sketch book open to this page, I began to 
take notice of the long shadows formed 
by the late afternoon sun peaking and 
hiding around trees, buildings, and lamp 
posts. The manner in which the light and 
shadows fell upon the drawing altered the 
perception from one of fixed repeating 
lines to that of motion and fluctuation.
WANDER
1:24 
original video 
and sound
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THEN GONE
3:57 
original video and 
sound
Through the retelling of a story that 
has been passed down in my family for 
generations, I explored the nature of 
narrative with video and sound track. The 
saga involves a vicious tornado, the worst 
recorded storm in the history of the small 
West Texas town of Vernon. My cousins, 
a brother and sister, were both picked up 
and carried by the tornado. Only one sur-
vived. My retelling of this family history re-
veals the aftermath of the storm, in which 
the two siblings look for one another but 
exist forever in separate realms. 
›»41
EVERY TIME
3:00 
original video and sound 
poem by Margaret Atwood
Throughout my work I attempt to external-
ize a glimpse into the interior world of 
my psyche. The landscape of this world 
emanates from my imagination, and is an 
expression of my subjective reality. I began 
searching for methods to re-create this 
world using lo-fi video techniques such 
as shooting light emerging through paint 
and filming textures in motion. With these 
collections I created a unique landscape 
expressed through my personal visual 
language. This adapted piece is from the 
poem Siren Song, by Margaret Atwood.
›»43
›»45
NOCTURNE  
(RODANDO LA LUZ)
5:21  
original video and  
sound collage
Early in the fall semester of 2010, I read 
“Scientists Say We Can See Sound,” an 
article from livescience.com, by Robin 
Nixon. In this article Nixon discussed how 
researchers have trained monkeys to 
locate a light flashing on a screen. When 
the light is bright it is easily located, but 
it took significantly more time when the 
light was dim. If the dim light made a brief 
sound, the monkeys could find the light 
more rapidly, increasingly faster than with 
the bright light alone. I began thinking 
about how the human visual system pro-
cesses sound to aid sight, and vice versa.
I wanted to create my own adaptation of 
the piece with a minimalist video of a very 
small light. I intended for the light to be sta-
tionary but because I was using my sleep-
ing partner as a tripod, the camera moved 
gently with the rhythm of his breath. 
I often find myself recording sounds 
inspired by the unique spaces from 
HALFTONE
1:29  
original video  
and sound
In September of 2010 I attended the All 
Tomorrow’s Parties (ATP) music festival in 
the Catskills of New York. 
Immersing myself into a world of live 
music for 3 days proved to be amazing 
and inspiring.
The performance of the group Altar [con-
sisting of bamds Sunn O))) and Boris] 
was not only the last of a long weekend, 
but one of the most intensely visual and 
audible shows that I have ever attended. 
Upon my return home, I began to experi-
ment with several color halftone images 
snapped with a still camera during the 
performance. I observed with only slight 
shifts in the layers, the image as a whole 
would change in that color and com-
position exhibited recomposition and 
decomposition simultaneously. Using 
a screen shot to capture each combi-
nation, I created a simple stop frame 
animation. Filming the animation with a 
video camera, as it played on a  screen, 
I was able to achieve further distortion 
and abstraction of the image. With these 
lo-fi filming methods I expressed an 
experimental landscape of my experi-
ence. Recording three guitar tracks using 
non-traditional methods allowed me to 
mirror the three images. The final piece 
represents a sonic and visual interpreta-
tion of a halftone.
which they are collected. The sound for 
this piece was created from a series of 
recordings made at the ATP music festival 
in the foothills of the Catskill Mountains. 
The festival was held inside an antiquated 
hotel around 10 miles from my lodging. A 
yellow school bus provided transportation 
to and from the festival. The bus’ clicking 
blinker, it’s large engine accelerating and 
decelerating, the radio over the speakers, 
and the conversations of the riders be-
came the subject matter. A collage of the 
collected sound integrated effectively with 
the hypnotic video of the small light. 
Although the light changes very little 
throughout the nearly 5 minutes of video, 
the sound complements it during the en-
tire piece. Perhaps it is the light that keeps 
a listener interested in the sound. Or is it 
the sound collage that keeps the attention 
of the audience? Clearly, the symbiotic 
relationships between sound and image 
encourages the viewers attention.
›»47
THE WALL & OM ZU RA LO
8:05 
wall installation
original video and sound
The rhythm between my fingers; wrap-
ping, gliding, wrapping, gliding wrapping, 
dying, and back to the glide and wrap 
became its own form of creation. These 
daily movements combined to create; an 
instrument with many voices. The col-
lective voice of the instrument mirroring 
the hum of life itself, brought together in 
a moment, several moments, minutes, 
hours, days. A plateau before the THE 
END. Destruction, as liberating as the 
creation. The process, the instrument full 
circle. The video became a fugue of the 
layers and sounds building together and 
then the inevitable destruction.
The process began. Nothing more, nothing 
less. Outcome unknown. Reason un-
known. Hastily, it became a movement, a 
task, something to do, something to make. 
Tacks arranged on a wall, haphazardly 
begged for a life, to be connected into a 
formal relationship. 
The first dance involving the wall, the 
tacks, and the string was somewhat 
clumsy but liberating. Non-assuming shift 
and flux and pure intuition prevailed. Soon 
a rhythm emerged, an order, a cadence, a 
glide and a wrap, controlled chaos.
What would be the next step? Create 
contrast in the media. Without too much 
consideration, the next phase and phrase 
began with what was close and acces-
sible. The dyeing of the string became 
just as important as the implementation 
of the string to the wall, part of the dance, 
the verse, per se.
Soon the dance it became a journey, a 
daily meditation, the skim of the string 
through my fingers, dyeing the ink and ap-
plying the string to the wall via the tacks. 
What is realized in the meditation? 
What rules are created and forgotten? 
What part of contagiousness is freed by 
the repetition of the process, the daily 
routine, the mantra?
Outside the process creation slowly 
develops into the broader image, sub-
stance, surface, reason—an instrument.
It will be played. 
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BLUE SKY BENDS 
(BIRD)
4:14 
original video collage 
and sound
The grand intention of this project was 
to transform the experience of my video 
into an installation and to create a physical 
space for viewing. Also contemplating the 
contrast of the typographical and verbal 
word, I experimented with the combina-
tion of the two. My question was this: 
If you were hearing one thing, and were 
viewing contrasting text on the screen, 
how would they relate to one another? 
I recorded myself repeating the word 
“bird,” attempting to pronounce the 
word with different inflections. The guitar 
melody that accompanied the vocal 
sounds developed as a response to hear-
ing the reiteration of the vocal line during 
the process. Pulling the video samples 
from my collection and combining these 
to enhance the audio, I wrote a free form 
poem to counter not only the sound of 
the recorded guitar, but also the previous 
line of text. The euphoric tone of the 
piece ties directly to the identity of the 
voice and approaches my current role  
as a performing musician.
›»55
›»57
I measure the individual success of my 
work by its ability to trigger thoughts and 
dialogue regarding the next project. Within 
each piece, a spark for the following piece 
is discovered. The fruition of one idea is 
the pregnancy of the next. As a result of 
this constant evolution, I tend to suspend 
my ability to reconsider and assess the 
work after completion. This is due to the 
fact that I am usually already expounding 
on how to make it more effectively com-
pelling the next time around. WIthin what 
I percieve as a deficiency of the previous 
piece, I address within the next.
Teaching at the collegiate level has been 
my aim since before my application to this 
program. I hope to use my explorations, 
achievements and future forays into visual 
and aural experimentation to implore stu-
dents to draw parallels between all forms 
of expression in their studies regardless of 
their own educational paths.  
Building on the foundation of this thesis 
work, I wish to continue the exploration 
of interactive installation. One focus of 
this interest is to devise a live generation 
of both the audible and visual, as integral 
parts, simultaneously created by public 
participation.
While developing this body of work, 
my entire thought process has been 
literally—and at times, exhaustively, 
amplified—flourishing in directions beyond 
my furthest expectations. I have read, 
written, and been inspired by more than 
I could have conceivably imagined. From 
these outside influences, an increasingly 
clear perception of the fundamentals of 
my creative process, the ability to revel 
in the idiosyncrasies of my methods, and 
perhaps most importantly, a confidence in 
my visual language. 
Fracturing the familiarity of my comfortable 
boundaries, I found enchantment within 
a medium I was previously unfamiliar, yet 
a perfect match to my existing interest in 
music: video. Additionally, I was engaged 
to read, evaluate, and then write about 
my findings. By way of the pen I found an 
exciting passage into expression.
In my previous endeavors, I maneuvered 
through the world of design, photography, 
and music considering each a separate 
entity. The goal in my wildfire mind is to 
combine the three. In culminating this 
body of work, I have ascertained that the 
combination is inevitable for the reason 
that they exist synchronously. Sound 
emanates through all of my work, and 
I have discovered that it always has. 
Nearing the completion of this journey, 
I dare to say that I have found precisely 
what I was searching to find. Folding upon 
themselves like waves on a beach, where 
lines blur to create new contexts with an 
ever-repeating motion; my landscapes 
are traversed both sonically and visually. 
Waves become ocean become waves. 
Designing, photographing, writing and 
performing music are not separate entities 
within the scope of my passion; rather 
they exist within and because of each 
other. This is my reality.
›» Nothing that is created 
today could exist without  
the experience of yesterday. 
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incredibly helpful to me from the very beginning of this journey.
JOHN MALONASKI » Thank you for showing me how to work outside of my comfort zone, 
and to begin before I know where I will end. Your collections of “things” will keep me 
inspired for years to come, thank you for sharing.
MY CLASSMATES
KELLEY WHITE » ahh, my studio mate. Thank you for being you, and reassuring me con-
stantly that things can be and should be fun. I appreciate your ability to trust me, and to leap 
with me before we could ever see where we might land. Your sensibility as a designer and a 
human amazes me. I hope we can continue working together, always.
MEAGHAN DEE » I admire your dedication to your craft; it is truly a beautiful thing. Your 
notes of encouragement and four-leafed clovers always brightened my day. Thank your for 
your friendship inside and outside of the classroom.
THOSE THAT CAME BEFORE ME » Thanks for showing me not only the way, but how to 
move gracefully through it.
THOSE THAT COME AFTER ME » Your intelligence and work ethic have raised the bar.
ANNE GRAVES and MATT CHARBONEAU » If I ever asked either one of you for anything, it 
would magically appear, you both are amazing. Thank you for doing ALL that you do.
MY FAMILY » for your constant support and encouragement. I would have never made it 
without your frequent visits and phone calls. Your patience and unconditional love make all of 
this possible.
and most importantly...
KYLE HARRIS » There is no way to even begin measuring the amount of gratitude I owe to 
you. Thank you for always being there in the morning to offer inspiration for the day and in 
the moments before I closed my eyes every night, reassuring me that I could make it through 
this. I am able to do the things that I do because of you. You surely deserve an honorary 
degree for the countless hours you spent with me on the back porch brainstorming and 
listening to my ideas not to mention your constant assistance as a camera operator, showing 
me the ropes of editing sound, editing my writing, and sitting up with me all hours of the 
night to make sure I succeed. I love you.
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